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This didactic poem, composed as an introduction to the
foundational terminology of hadith, has long held an
established place as a core text for students of the hadith
sciences . Owing to its clarity, concision, and pedagogical
strength, it has been widely received and taught,
prompting leading scholars to author numerous
commentaries upon it. In the present edition, particular
care has been taken to ensure the accuracy and reliability
of the Arabic text through careful verification and
comparison. Annotations have been added where
necessary to address matters of pronunciation and
recitation, thereby assisting students in memorization and
oral transmission. In addition, the poem has been
rendered into English rhyming verse, with the aim of
preserving its didactic spirit while making its meanings
accessible to a wider audience.

It is hoped that this comprehensive presentation will
serve students of sacred knowledge as a reliable aid in
study and memorization, and as a bridge between the
classical tradition and contemporary learners. May Allah
Most High accept this humble effort, and make it a sincere
offering dedicated to our master Muhammad صلى الله عليه وسلم, and a
means of benefit for all who engage with it.
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Introduction





In the name of Allah the Merciful and Compassionate

1

لٰى  ــــــيًا عَ لـِّ ـدِ مُصَ مْ أُ بِالْحَ أَبْـدَ
Starting with Allah’s praise while prayers I send,

Upon Muhammad, the best prophet ever sent.

ا ــلَ سِ رِ نَبِـيٍّ أُرْ ـيْ ـدٍ خَ مَّ مُحَ

The hadith, when listed, are many in kind,
Each with a definition clearly assigned.

هْ دَّ يْثِ عِ دِ امِ الْحَ نَ اقْـسَ ذِي مِ هْوَ ـدَّ حَ ى وَ دٍ أَتـٰ احِ كُـلُّ وَ وَ

لْ صَ ا اتـَّ وَ مَ هْ يحُ وَ حِ ا الصَّ لُهَ لْأَوَّ ـذَّ  أَوْ يُعَ لَمْ يَشُ هُ وَ ـنَادُ إِسْ
Firstly, there’s ṢAḤĪḤ: Its chain is connected,

Without incongruity or being defected.

ثْلِـهِ نْ مِ ابِطٌ عَ لٌ ضَ دْ يـهِ عَ وِ ـلِهِيَرْ نَقْ هِ وَ ـطِ بْ دٌ فِي ضَ ـتَمَ عْ مُ
Reported by those upright in their way,

Precise and faithful in what they convey.

تْ دَ غَ قًا وَ رُوفُ طُرْ عْ نُ الْمَ سَ الْحَ رَتْوَ تَهَ يحِ اشْ حِ الصَّ الُهُ لاَ كَ رِجَ
ḤASAN is sound in transmission too,

But its men are unlike ṣaḥīḥ in virtue.
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رْ نِ قَصُ سْ تْبـَةِ الْحُ نْ رُ ا عَ كُلُّ مَ وَ
Whatever falls below ḥasan clear,

Is ḌAʿĪF; its categories many appear.

ثُرْ ا كَ امً وَ أَقْسَ هْ يفُ وَ عِ وَ الضَّ فَهْ

MARFŪʿ is anything to the Prophet صلى الله عليه وسلم attributed,
MAQṬŪʿ is anything of a Follower related.

عُ فُو رْ يـفَ لِلنَّبِي الْـمَ ا أُضِ مَ عُوَ ـطُوْ قْ وَ الْـمَ تَابِعٍ هُ ا لـِ مَ وَ

نْ ـنَادِ مِ سْ إِ لُ الْ تَّصِ نَدُ الْمُ سْ الْمُ لَمْ يَبِنْوَ طَفٰى وَ صْ تّٰى الْمُ يهِ حَ اوِ رَ
MUSNAD has a chain which we take,

To Musṭafā صلى الله عليه وسلم without any break.

لْ ص اوٍ يَـتـَّ عِ كُلِّ رَ مْ سَ ا بـِ مَ لْوَ صِ تـَّ طَفٰى فَالْمُ صْ هُ لِلْمُ نَادُ إِسْ
When each narrator takes from the one before,
Till Musṭafā صلى الله عليه وسلم, its chain is MUTTAṢIL for sure.

ى فٍ أَتـٰ صْ لٰى وَ  ا عَ لٌ قُلْ مَ لْسَ تٰىمُسَ انِي الْفَ اللّٰهِ أَنْـبَ ـا وَ ثلُ أَمَ مِ
MUSALSAL bears a trait with the words stated,

Like, “By Allah, the youth to me narrated.”

ـا مَ ثَنِيـهِ قَائـِ دَّ اكَ قَدْ حَ ـذَ اكَ مَ ثَنِـي تَبَسَّ دَّ دَ أَنْ حَ أَوْ بَـعْ
Like, “He narrated to me standing straight,”

Or “He said with a smile on his face.”
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وِي اثْـنَينِ أَوْ ثَلاَثَهْ رْ ـزُ مَ ي زِ َع
A hadith with two or three chains is ʿAZĪZ,

MAŚHŪR may have more but three at least.

ا ثَلاَثَهْ يْ فَوقَ مَ وِ رْ ورُ مَ ـهُ شْ مَ

MUʿANʿAN is like, “Saʿīd relates from Karam.”
Unnamed narrator: The hadith is MUBHAM.

م رَ نْ كَ يـدٍ عَ عِ نْ سَ عَ نٌ كَ ـعَ نْ عَ مّْمُ اوٍ لَمْ يُسَ هِ رَ ا فِيْ مٌ مَ ـهَ بْ مُ وَ

ا ـلَ الُهُ عَ تْ رِجَ ـا قَلـَّ كُلُّ مَ لَاوَ ي قَدْ نَزَ ذِ اكَ الـَّ ذَ هُ دُّ ضِ وَ
ʿĀLĪ describes a chain with few narrators,
Its opposite is NĀZIL with many relaters.

نْ ابِ م حَ أَصْ لٰى الْ تَهُ إِ فْ ا أَضَ مَ كِنْوَ قُوفٌ زُ وْ وَ مَ لٍ فَهْ فِعْ قَولٍ وَّ
The words of a Companion or his actions:

MAWQŪF is the name of that classification.

طْ قَ ابِيُّ سَ حَ نْهُ الصَّ لٌ مِّ سَ ـرْ مُ طْوَ اوٍ فَقَ وٰى رَ ا رَ رِيبٌ مَّ قُلْ غَ وَ
MURSAL chains omit the Companion for sure,

While GHARĪB has one chain and no more.

الِ حَ لْ بـِ صِ ـا لَمْ يَتـَّ كُلُّ مَ الِوَ صَ أَوْ عُ الْ طِ ـقَ نْ هُ مُ ـنَادُ إِسْ
If a report is not all the way connected,
Its chain is MUNQAṬIʿ or disconnected.
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هُ اثْنَانِ نْ ـاقِطُ مِ لُ السَّ ـضَ ع الْمُ وَ
MUʿḌAL breaks at two consecutive places.
While MUDALLAS reports have two cases:

انِ عَ ا نَوْ سً لـَّ دَ ى مُ ـا أَتـٰ مَ وَ

(i) Omitting one’s teacher deliberately,
And narrating from a higher source ambiguously.

أَن ـخِ وَ يْ اطُ لِلشَّ ـقَ سْ إِ لُ الْ أَوَّ أَنْأَلْ نْ وَ عَ نْ فَوقَـهُ بـِ مَّ لَ عَ يَنْقُ

فْ لٰكِـنْ يَصِ طُهُ  قِ الثَّانِ لاَ يُسْ رِفْوَ هِ لاَ يَنْعَ ـا بـِ افَهُ بِمَ صَ أَوْ
(ii) Not omitting the teacher, but it's the same:

Calling him by an unfamiliar trait or name.

ا لَ هِ الْـمَ ةٌ فِيْ قَ الِفْ ثـِ ـا يُخَ مَ اوَ انِ تَلَ لُوبُ قِسمَ قْ الْمَ اذُ وَ فَالشَّ
SHĀDH: A sound narrator contravenes a group.

As you read, there are two types of MAQLŪB.

مُ اوٍ قِـسْ رَ ـا بـِ اوٍ مَ الُ رَ مُإِبْـدَ تْـنٍ قِـسْ نَادٍ لِمَ قَلْبُ إِسْ وَ
(i) Switching names of narrators is one category.
(ii) Swapping chains of texts is another variety.

ـةِ ثِقَ تَهُ بـِ ـا قَيَّـدْ دُ مَ رْ الْـفَ ايَةِوَ لَـى رِوَ رٍ عَ عٍ أَوْ قَصْ مْ أَوْ جَ
FARD is what one trustworthy relates alone,
Or what a people or city have solely known.
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ـا فَ ـوضٌ أَوْ خَ مُ ةٍ غُ لـَّ عِ ا بـِ م وَ
Whatever contains a defect hidden or masked,
By them as MUʿALLAL such a report is classed.

فَـا رِ مُ قَدْ عُ هُ ـدَ نْ لٌ عِ لـَّ عَ مُ

When text or chain is marked by discord plain,
Unsettled, the imams call it MUḌṬARIB in name.

ـنِ تْ نَـدٍ أَو مَ ـتِلاَفِ سَ و اخْ ذُ ـنِّوَ يـلِ الْفَ نْدَ أُهَ طَرِبٌ عِ مُضْ

ا أَتَتْ يثِ مَ دِ اتُ فِي الْحَ جَ رَ دْ الْمُ لَتْوَ اةِ اتَّصَ وَ اظِ الرُّ ضِ أَلْفَ نْ بَعْ مِ
MUDRAJ is when the hadith is related,

With some words of the narrator inserted.

ـهْ نْ أَخِ وٰى كُلُّ قَرِينٍ عَ ـا رَ مَ هْوَ انْـتَخِ ا وَ قًّ فْهُ حَ رِ جٌ فَاعْ بـَّ دَ مُ
A report from someone of similar generation,
It is MUDABBAJ; take pride in this realisation.

قْ فِ تـَّ طًّا مُ خَ ـا وَ ظً ـقٌ لَفْ فِ تـَّ تَرِقْمُ فْ نَا الْمُ رْ كَ ـا ذَ مَ هُ فِيْ دُّ ضِ وَ
Same sound and orthography, this is MUTTAFIQ.

In contrast to this there is MUFTARIQ

طْ طِّ فَـقَ قُ الْـخَ فِ تـَّ تَلِفٌ مُ ؤْ لَطْمُ شَ الْغَ تَلِفٌ فَاخْ هُ مُخْ دُّ ضِ وَ
Same orthography only, it is called MUʾTALIF,

While its opposite is termed MUKHTALIF.
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ا دَ اوٍ غَ دُ بِهِ رَ رْ رُ الْـفَ نْك الْـمُ وَ
MUNKAR: The peculiar report of someone weak,

Not worthy of relaying reports unique.

ا دَ رُّ لُ التَّفَ مِ يلُهُ لاَ يَحْ دِ تَعْ

MATRŪK: an isolated report of a liar accused,
Unanimously weak; his words are disused.

دْ ر هِ انْـفَ دٌ بـِ احِ ا وَ ـهُ مَ رُوكُ تْ دْمَ رَ وَ كَ ـهِ فَهْ فِ عْ واْ لِضَ عُ مَ أَجْ وَ

نُوعُ صْ تَلَقُ الْـمَ خْ بُ الْمُ ذِ الْكَ وعُوَ ضُ وْ لِكَ الْـمَ لٰى النَّبِيْ فَذٰ  عَ
The concocted lie with attribution,

To the Prophet صلى الله عليه وسلم, is MAWḌŪ, a fabrication.

نُونِ  كْ رِ الْـمَ هَ وْ الْجَ قَدْ أَتَتْ كَ ـونِيوَ قُ ـيْ ةَ الْـبَ نْـظُـومَ ا مَ ـتُـهَ يْ ـمَّ سَ
Coming forth like pearls of the sea,

I have named this poem: the Ode of al-Bayqūnī.

بَعٍ أَتَـتْ قَ الـثَّلاَثِيـنَ بِأَرْ تْ فَوْ تِمَ رٍ خُ يْ مَّ بِخَ ا ثـُ هَ امُ أَقْـسَ
Complete with thirty four verses, no less,

Each type explained and finished with goodness.



NOTES

[1] Some versions lack the basmala, but most include it. A few
commentators considered it to be an addition made by later
copiers and scribes – but this is unsubstantiated.

[2] It was originally the superlative noun [أَخْيَر] meaning “the
best,” but the first letter (hamza) was omitted as is common in
Arabic.

[3] Each verse (bayt) consists of a first half (ṣadr) and a second half
(ʿajuz). The poet chose to rhyme the first half of a verse with the
second half instead of rhyming an entire verse with the next. This
is called tasri.

[4] The sukūn of the nūn is replaced with a fatha because the letter
after it has sukun.

[5] This can be read in the active form yashudh-dha [ ـذَّ or in [يَشُ
the passive form yushadh-dha [ ـذَّ .[يُشَ

[6] This verse was slightly changed by Shaykh ʿAbd al-Sattār Abū
Ghudda to convey a more accurate definition of Ḥasan:

تْ  دَ ا إِذْ غَ بْطً يفُ ضَ فِ نُ الْخَ سَ الْحَ وَ

رَتْ تَهَ يحِ اشْ حِ الصَّ الُهُ لاَ كَ رِجَ

Hasan is lesser in accuracy ˹than Sahih˺
So, its men are unlike Sahih in virtue.



[7] Plural of Ṭarīq [رِيْق the vowel of the middle radical has – [طَ
been changed to sukūn to fit the meter..

[8] This verse suggests that a Muttaṣil hadith must have a
connected chain which reaches the Prophet (peace be upon him),
although, chains which lead back to other sources (Companions
and Followers), are also labelled as Muttaṣil, as long as they are
unbroken. An alteration to reflect this was suggested:

لْ  اوٍ يتَّصِ عِ كُلِّ رَ مْ ا بِسَ مَ وَ

لْ تصِ ى فَالْمُ تَهَ نْ هُ لِلْمُ نَادُ إِسْ
If each narrator relates from the one before,
Till the source, then it’s MUTTAṢIL for sure.

[9] The word was anbaʾnī but the second glottal stop (hamza ) was
changed into a long vowel [alif] to fit the meter, resulting in
anbānī.

[10] This can be read in two ways: i) As marwī [ يْ رْوِ while [مَ
maintaining the long vowel [yā] or; ii) as marwin [ وٍ رْ by omitting [مَ
the long vowel and adding nunation (tanwīn) to the end.

[11] The nunantion is dropped to make the word fit the meter.



[12] This definition, that an ʿAzīz hadith may have two or three
narrators, is the earlier position adopted by Ibn Manda, Ibn al-
Ṣalāh, al-Nawawī, and others. The famous and accepted definition
forwarded by later scholars is that ʿAzīz is a hadith with two
narrators only, while a hadith with three narrators is Maśhūr.
Considering the later definition, the following alteration was
suggested:

وِي اثْنَيْنِ لاَ ثَلاَثَهْ رْ يزُ مَ زِ عَ
ʿAzīz is narrated by two not three.

..is a colloquialism and not found in standard Arabic [لا ينعرف] [13]

[14] Originally this word ends with a glottal stop (hamza): [ لَأ ,[الْـمَ
which was changed to a long vowel (alif): [ لَا to maintain the [الْـمَ
poetic meter and rhyme scheme.

[11] A rare variation of the word يْه خِ
.which omits the long vowel [yā] أَ




